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Post—Theory and Related Questions

Xing Jianchang

Abstract: Post—theory has been traveling in China for nearly 20 years, and the questions it has raised need further

clarification. The relationship between post—theory and the end of theory, theory of resistance and anti—theory needs further

explanation. Post—theory is not the ends of theory, nor the resistance to theory, nor the anti—theory. Analyzed in the specific

context and with the model of knowledge science, post—theory accords with "theory of resistance" and "anti—theory" in spir-

it. Post—theory is a skeptical attitude towards big theory, a tendency of theoretical reflection or a turning point in the momen-

tum, or even a theoretical proposition of returning to literary tradition and recommencing aestheticism. Post—theory does not

aim at constructing theoretical form and ideological trend. The so—called ecological ethics, life politics, post—humanity, new

aesthetics, new narratology, new literary theory, etc. are just an adjustment, repair or development of the theory itself in the

post—theoretical spirit atmosphere, showing some new characteristics.

Key words: Post-theory; End; Theory of Resistance; Anti-theory; Reflection
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