[(BR=NF]

I DHb & SR BB A Zh s &
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3

-
»
LN

g NNy

Ja

7 5

(# E]redifePlFR—ARTEASNFRAE, AAEGFTRETFRE(LH B )F
GFRARHY F R XT3N LGAE A, 208 T S AT 2004 60 35 25 (2 W R ) e F R (b A ) 89 5 R
BRERK, B9 (ER Lo i) RSB 3T e A R, (Fe ) AW 3R F R M a9 805 AR
(EEYAFEFHBANK ST R ACEBHA DL BB 2 A2, TAIB T I 69 3 A4E 4T 29031
B BT aRS0B S X B, A BT H A Z 5 F RARF L B0 $ KR TTHN, £ KRB0 A |
T AT A H RO IR, B R R IR IR B 0 R S A 6 S

[X & 8 |57 5 AaE; (A R); () ;(EE)

(MEBRN] =45, XX FREF LT 100871),

[[R3HAb (oM E S5 ) (7%),2021.6.166 ~ 178

B i - I (James Joyce) A 20 tH 20 F dEL Y
NP Z— Ml 5 4 s Uil B I AR BB %)
I > e % R 25 NV H R Bk pepR A, i i 2R
WA BT LT ER RO B S A SR
AR 32 R, 2 — A AE S AR, A
B R O S R R AR Y B A 5 S B E R A
Hi A R AL, TERTIIAE & CRRAIAR A ) (Dubliners
1914) FI{— L 4R AR ZK I H ) (A Portrait of the
Artist as a Young Man, 1916)% , Tl FH U A0 45
SR A P AR R /NS F IR 55 o ) R Y
PR L2 LR PR T ) (Ulysses , 1922) F1{ S5 JE AR AU 5F
R ) (Finnegans Wake , 1939) W ¥ i — 2 | H % % H
B ORAEAE CFIRIE M RUE BE RS MR Ltk
AU BT BE , I g ™ R A R R K B TR
B SR BRI 2 AR Ak, IR i
LA BAE 1375 5 (% 2R ) (Chamber Music , 1907) 4,
JE AR A 5 3 iy e 2, b (FERIAD Z
) (“Bid Adieu to Girlish Days”)(J& TR CVE 5 ) Hi
AN

HRXT AT A R AR i AR DK 2 A T A B A
J& ¥ /R 5 (Richard Ellmann) 7 2 1) £ 10 (& 40 - 77
P )(1959), 57 1€ 1 (Karen Lawrence) Ji 87~ T 77
P AR XU B 284650 (1981) : ACERAARR AN (—
R AR LR H BN CIU A PG 57 ) i 7S 55 1 BLAR
T SCRUER XU B LR P8 51 ) HeAr il 4 AT TR AR 1
SF R PINERE R H AL (self-narration) . % 7+
A it v SR B9 TSR I TR AR N R (Matthew Hodgart)
FHIR =i (Mabel Worthington) & 2 B9 A iHT - 7087
YE S R fif] 3C(Zack R. Bowen) B A IR - T
BT v B SR MO US T B 2 AR A H
WIAERE . B3R ) (Ruth Bauerle) 78 28 5145 A LR
EAFE T TR i Ak AR A R A AT L RS
TCOFIEARMSF R I ORI ), X
Sl WP AR T Oy I RIRRL . PSR
F, B2 5 (Lucy Maddox)i+i8 T (GAEE )V E TS
R 55 (Giuseppe Verdi) i (HLFE L ) (Orello) B9 FHALL
ZAb , WS (Robert Haas) % CHRAAAR ) Fh i 7l 2 i)
BN IRAE T i v . (BT ) — S 1 35 AR 18- 3
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R Z W8 (H. Levin 98-112; L. Levin; Hardy; Cole;
Lees; Bucknell 121- 61; Zimmerman; Levine; Witen
113-74), #LIFE X T 0 B 21 (4 A% (fugue) 45 14 55
BAE & HE SUUAE ST, 20 Hh E0™ 88 SO R A4
Fo TEEWN, X BB AHHENT X — R E
IRECT JE R F R ARAT R

SR, IO i v B AL L AR I E
25 AT B, AN TS X AR AR AN
FEY N ARG A BB AR I TR B , LB AR IS
TP RR R T 22 B A I X0 14 228 W A5 AN ] J2= T 1
ALY , 15 A0 ZE T ) Y TRS 45 ) 45 B (] AR 2 0 vk
FHEE . BAh, HITE R AT & R AECUHPE )
HCIF e R SF RO X PN R, 124>
1220 1 AR R A E YRR AR (= N AR T R & 2R
AR, R AE DL R B IR DR B R TR 0 1 8 2R
B o ASORES A A SCHEPEXS b3 [R) g s 113,
38 3 7B CFE 510D B A B ) L i) ez il sl
CHEE YRR AR & AR A M A, A (T ) LA
HONEA K 2R E R SO B A BB S
e, e s 7 0T B9 5 SR A ] S B O B A
i Rl BB ASTE R AL, L KA el 1 = & ok
RS A I Z R FITT R , 7SR 2 1 19 2
AIE IR G AT IR A U, )2 )2 A B BLA
N RGBS R AISET

— FHRFRE: NESERNDE

CEWNIR )2 O R A 15 4R | 1R PR G i
KNEA O FE H 24 X S RE RS s g . (HAEF
G ik A R T ON 2 T B R ORAT B3 ,
JREAS L P AT A= R Y SR AR L TE N T e
CHES ) AE Hh 7457 B4 265 26 S 38 e 38 55 7 (Stanislaus
Joyce) BHT g HE L 1E 2 RN Y 55 X, {H7E Hh i
i 1905 4F 1Y J50) FAi BLUZ SR 16 17, IEGF 45 17 1
(T ag 1, A9 3 A L) (“My Dove, My Beautiful
One”)Z filf(Fargnoli and Gillespie 26). T4 17 B JEFF
P FFRAY SRR A 0 (Letters 1:67), Z 5 HY
Tp AT 4 ph v 1) ARk, CFE 5 ) U Rk S 2 0 A
ok Z Wi H UL E A 2 N 1515 5L (Fargnoli
174) o (S )AL E— F 7 O BIPE e, J2 N2 7
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{ifi (Edmund Pendleton) 4% fib 3 JE 1% 5 11 28 1) Z A HK
i1, B IR 2 T I iR B (Giorgio Joyce) T IE . X}
X AR R A 2 B =, A B P G R L
BRI o SRR RIS AR A s LR
WK (liturgical chants) R0, (B HYT H & A5
ERII(111), DARERR(Adrian Paterson) W#5 H g 17
ZAYL) ik T2 MR TE PR A < S Y e E AL (H
J5 T EATRYRIE JCE IS S AT e (127).
DEAEPEE (840 20 J A 3, B0 Ik s e A 40 1% ) AR
IRIEARMETEME M gt —E ok (B ANTHR A TRASZ
PHBAE I 0 B A S BT L L SE e 7
ATY s MRS MIN B8 8 SR AD FEAN R S T 5 W o
ERIE

X E A i A 18 T R AR W 1) e IR T
AR5 7 I SCF- A% 3K R 58 1 W bR 2 ik R 3] —
Ab o HRARTETT DL, IR TR Sl e I T A A s
H (church mode) " {8 AR AN B 5 19 8 HL 35 W7 1 =X
(Phrygian mode), TEZ2#850 1 C#-E-D-B, IE3& & 53
() C#=B~C#—E~D-C#-B, #{ A [ LA#C B i 96 1L
77 35 By (C# Phrygian, BRI C#, D, E, F#, G#, A, B,
C#)o "FROHIN H T BE AR A H R F#
T3 B T LT AE T 2 B T (Otto Luening) & T
WiEE B #RIZ % 75 (natural overtone relationships)
3138 (Martin and Bauerle 42), % F# &8 AL
W5 BRAR 3 SO AZ S A G ST, o A7 A il 452
RIS P& . AR AR 5 R A HL
O 52 B TC IR 2R bt 9 20 T, IR = [l
T2 T IIRERIA 5 T B PE T & AR ARG 1 T
SR, A A A AR e B IE A

Wb, (VRS AT BB 2 31 T 28 KA 56 75 B 9 (bel
canto) A B /E #H 22 D1 | JE (Vincenzo Bellini) ff Ik I ]
(—WIERE 2 22 )(“Tutto & sciolto”)HIEZ A, X 1 BRI
VA A ORI ) (La Sonnambula) , %5 £ NSBRIR
A5 (Elvino) PR A U5 ZE BT K 45 (Amina) 5 FE 25 5 - [A)
AR A AR5 5], 4700 A2 R 1 51 [
KB B R R o BRSSO B E-G-F-E~
D-C-B>k H LLE N & (136 B35 V& BN (E Phrygian,
Bl E-F-G-A-B-C-D-E), E-D-C-B PUJ& N 4735 5144



AR A 98 BT T T (Phrygian progression) o {—
Y1) rf B FE B AY) E-D-E-G-F 5 71t g 7 0 i £
Y AL (RS ) ) C#-B-C#-E-D 3551 , B4 3%
B PRI FE G R AT 23 B B — B, SR
W) B TE T ) — B G | T 33X WKL > 2R3k A
WX 2T U B VR AR 0 (272-73) P, TR B
A CFE 50 ) AR AT BE R 5 U 7 e B SRR, T
e —E Rt S URTE /N KA 15 f R BT
DA 24 I AARIEIT U6 16 At 42 S 3t/ WO TR L
WA (Poems 14), gAY “fl” TR 5 D0 B I £
MAHALARAE A O, T AR e b0 2 2 N
Ko XKL RET Bk B Rr 4 R B b | i
AT TR TR R 27 1, Z e X
e 1, ix 33 HA R LA(F R 881, TR L AL)
(XIV) B SR e 4T i, RiTF AR 733K 5 1375, Jm =3
o378 1) R PSR 2 R o B R MR R S
T =T ORIk BOXXURE N R A XXXV
XXXVI), 4L 5E B 14 36 1 2 , /#5451 36 B 22 44
SraH e 3 55 S EOBTHRS S AR IR A R
Hr(). C. C. Mays\& i B v I 45 5 305 —IF Rl
FRLC 8 B A B X XUARAS ks 1 55 ny o
SRR, JEHAE XV X VI XE X 3 LE R T 5 Ut
B NSUK R TR b2 8 IR A XDV AR R
LAY T AR ST, Bl o ) E R AN L 5 2
(Poems 268-69), {H LS Ti s 2 {if i (450 ) & 27
B ULTE R X T R IICEE R M EAE Sy 580 1) AL I
TAERE YT RS 2 PUE R, 5 R Z R = A
IFBEIET .

HEVP# T BT rh HAL 22 b F5 B R (H 22
T A ), T ORI T 0 22 BN
15 AT BN A PN 2R BURF I8 4T 2K (Poems xviiii ; Campbell
53), WA R X B A SR E—H 0 BF e
R P o PO S P UL, Fe O T Y & 5 7E
(00 ) Hox 07 A IR ) Sy 2 KR B T (per sem-
pre) H1“SE27 (morto) , 1A 2 Ji A 2Z DL FE )8 1) S
PR (adiew) 85 2F 573 (diew) , QL RP Fa 7 R
44 ?”(name;Bauerle 112,114,120), T IRAT SO
AT S AR SO RIBS I 215 R A 2R — T
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AUEF—FET Ul 1L T T A AR A 2
57 (Poems 14), “ D2 B (girlish days) AT L) i
M TFZ 5 BHERIEFAES A ESN T
(adieu) /g2 [ i A AR A2 031 2 T SCRY o)
R 227 (a—dieu), “ /N KA A9 5 M 75 7 (bugles of the
cherubim) - K 8 52 5 (14 JRE ¥, T A 1R K [ 1) 26
IR, AR B R ZNEE PR, T b, A
R by« 24577, MR 2R WA . A3 R8RS %0
B S B CHERRO) (“The Song of Songs”) AN4x
brae IR 2 )X —%& b, Bl 5 sEm R 3
M SR USRI o CFE ) X g e i A 5 2R
i il 22 HE o 325, B S TR AR IS Y R i B AR
o AR AU (IR ARG T, I SE ALY L, Y
T (dove) MUZXF 2 NFIWEAR , . nT LA 22 R " (Ho-
ly Spirit), “H2 " (arise) W 7E FR MG AU G AR Z AP RIE T
Xif 2 R (1R I G LGS SRS 1) 78 B (Poems 17). IR AN
e 3H S o7 A L RE RS TR B R AR AT REH A
(HEFR)(S. Joyce 251-52), Ja—H CAZNFPA A
AR E W) (“Be Not Sad Because All Men”) 5 A &
T 0T B ARG 2O 2N, JEHGE AT
— UIH KRR A AT A A b T A 45 8 U,
75 " (They are sadder than all tears;/Their lives ascend
as a continual sigh)—/] , & 1 AEFXFE 175" Al
PR AR A R ERE R 3k
(IR (Poems 22), FEf5— 1 (N R A &S b, Fe iy
R, K ) (“From Dewy Dreams, My Soul, Arise”) )
SATEEL T CRt ) R T R PR, TR A
[El(From love’s deep slumber and from death) ¥ & Ui 4
o ORI AR, 1 25 BB UE Y TR % (Where soft-
ly—burning fires appear), & 52 i 2 £ 35 K 3 (the wise
choirs of faery; Poems 18), IR AT AN R MR B 38
3 2 15 TE A FRT BRI e o P 5% 8 R
B, FEVE SO B AR ELS L I b R B A I 4
BT N A= b SRR PR B AR v R o

P LG P L AR B A A R TSSO R A
FUNZE  AE PRI R0 g T, T 305 V& AR VIR
I 4 2 R R RN A R PR, XA
FRERE TR A AL A5 A LR R A
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VR RGN R S T Y (VS N SR
(AR SRS i TSI PEX (B RAWN
PR R A At b 0 TG RE T TG ¥ 70 B RORE ot ELIE Y R
W A HE L) “ L (evection) , AN WU TC A “ UE
HL” (resurrection)

—EEMTE  AEWNEF RNER

CHRREAR A S T DHT 57 SR AR T 12 A
B, A AR AP P Rl AR AR
IRESHE | BRI O g A T F R Bl I AR, I
A iE IR E 422 2] (scrupulous meanness) %
% (Letters 2:134), WATF-IR TC41 19 H & 415 IR Z
J7RAIE S, il 9 R 3 CHRAE T 4
F T LSRR R A3 A 38 T R A RIS e . (FE
H )RR S AT AR YE R TR
SO ==Y Iy DG S B U R G UE | N I S S AR
22 R B AN 2R S B T M 1Y DA JE o KT 2L
FED (I Puritani) ™ Y Wk WU A WAL 35 883k 20 ) (“Ar-
rayed for the Bridal”) A% E5 B ERE T WT WL AY 2% /R =%
XA LR G AR )(“The Lass of Aughrim”), ®{HLA
TR PR TR0 19 N 28 2 TR 5 AR Bl s
A& BN A BDRE T I R AR
HZ ERER N T EE

2 B R AR e AR R 6 g R
I ANTE S = 5 00 B DA RRA S, T P i f e S e e 1) 32
NI BLR R (Gabriel), 257 W45 58 25 Bl 1 1)
L I BB IKEE R 25T AR RS (Gretta), R BEH
AR L AEFF R (A Portrait 404-05), R AT S 7K 1Y
TR A 2, X — KBl S A El 42
WA AR GBI AH R AR R, KK
() —BEAIASTC ™ A6 B RR P RIS X5 B3 TS

A | B | A | ¢ | b
B | p | E

7 — 5 5278 T A(She was walking on before
him) 1 B(The blood:--the thoughts---) B 5 | T4 A if
22, 03 S LIS A5 S FUINA BLRIR S AR B X5
F A 17748 7% (She was walking on before him so light-
ly and so erect), ¥ 75 3 AT E B 15 B ROy
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T G EREE A B P 388 I A D 7 T — A9 51 B, X
/E\:Jﬂ:ﬁ?/}f%‘%(A wave of yet more tender joy), A LR
IR SR ZN . eSS PSP B ) i A7 3, 51
A fith /& 358 C(to be alone with her), 155 /2 N 77 HLi%
JRAF TN A998 B X A 3 8 S 5 D(Moments
of their secret life together) \E (heliotrope envelope) ™
) A ) R R 5 S InA FRLBR K Y RIS MRS B
AR T T M B AE O 51 B IE i D
(Like the tender fire of stars moments of their life togeth-
er) .E(In one letter that he had written to her) %§ -~ 3=
RO 2 RPN 5t , Ay L 3R K AELE o (9] 2R A 245 4
HRERTEBR A CZRPl 2005 8 C(He
longed to be alone with her), X Bt & AR A5 19 DI 7E
TREAS AL 1) T 2 R R AR A B FEAR
HRIEAR RS , B A E /Y T A SN AT IR, P4
TR F R TRMESE — AR R A, AR — Y D
FVE T/ DA E 3, 58055 4, — R0
— 5 ZENA T 5 K A E [ P ] 5 AR LR,
FERE XL (counterpoint) . 2T 2, AU T B AL
T EIE AR B — B A 1Y AR (distant mu-
sic) 5 HE JC LA Y TR Z Lo oA R RS AT
W ) 2 TR (A Portrait 405).,

SRR K (4 S DN JS GG JBCE BB AS RIS £ 8
B o PIAFHRRSAT —/NBONELR IR YR 7 |, [l B
PR AR LA TCIE R IE A [0 ARSI 05 b
AN CRUE R T R A T, 4
e, i BB IRAEGES , S SR A 1) AR A s A8 AP
O AR RERD 2> A RN PR Ay b 1) e 7 7 A W
Mo Lt o AR AT HE R A AR ALE W™ (405). Al [nl12
b RIS 2O K AR T TR T
PRIRL AL R AR R AN 23 IR . AH PR OL
24, R (Robert Boyle) fIHr 4 Fl (Thomas Staley)
8 H B3 T Ak [ XE Fg i (Gabriele d”Annunzio) 14 /)y
WKV Fuoco)H 5t F N8 T HIVEB 35 AR
(R B, AL TEAE 7R PN BRI (362) AT HE IR
IO, 51 GG ) SCAETT S 72 H B AN 7] fit
A, IR 18] TN & ) 38 T A% 78 3 Tl A B
BRIR(363) 0 SRAEHE ™ A 58 4 AH S i figg s , RIVhn A 5L



BIRAZHO O T ANB L, M SR 4% 75
Bt s MUR IR IATI . PO IT N PR B
FHE TG IR BT & S A B 2248 LAY B R 4
HHIASE . AR, RO R A A B, R
T A AT BB 2 1 S 8 3 A AR 2 b A S OB
%, NAERE h R B X AR LT LA T ZEF L
FOBRERT o i A O TR M, ST 23 R A
FERRCEVEF ERR 2R, e, AR A5,
R T A R A FRL B 20 B A P e D)~
SRELARINT IR, {H 33X B34 2 A G 0 30 S 8 AL R
A BB IR L) A8 3E 22 O T S8 A TR IR A
W, FA by 7 AT AR Y 2 4 b e Sk (APor-
trait 405) . TBLSEHL, W5 AR FE BABEHIR T A J2 35 7Y
JE4: (Mr D”Arey) IR 5E /Y, L2 P8 25 YA N ZZ T - 3%
Fiti(Michael Furey) 5 W8 25 fls T (1) a5 22 € BLA% L 1 19 1y
U)o FEAPHTXT SR AEHE R AR (1 A (R AY))
R ah B 1 n A FLIB IR i B 3R S , i 5 S 4 %
TSR S, I — A A O 2 (409)

Bt A% B 1H RO 7 5 R A BLB R
FOTIMI G DT 28710 50 R O T SE A 2 By , TR T
JSZ BNE R SR TERE . (ELARFIR 7Y AR B A b 2R
BT gAY | TE % S A NI [ RE iR O B RS (a
ludicrous figure, acting as a pennyboy for his aunts, -+
orating to vulgarians), #¢ 38 W\ 7 B (9 & 25 A1 AT Ak
(the pitiable fatuous fellow) , 28 [ Z 1F & R AL &R
Y BUELL) K (409) . X HLAE AR R 4 1y LI AR
T TR R E I R R RIS
Bt 5 OBUE DR, 1550 iR A BTt 1 B
A AN B, R S e TR A S T
NZI8) o PP SRR R A T i B U NGB Ry fig:
AEH R — 5T (361) N HLIR/R R s TR
AL AR GORE P KSR A LE , R L 3k 56
O FI SCE MRS L. MICEH e 585 T
N ZANIBFTIX AR LR Z I, 2 2B IR
W AR TR A TR A TR K F B2 B2 . P —
T (1) I e A SR EEL ) Q3 ) T 3R 174 2 1 A )
S 1) P AR R BT 0 S R R S T R
T A A SR B 4 Tt s R R M) ) B (Lord

20226 SMEIXEHRR W -
FOREIGN LITERATURE — A#tates

Gregory) Z [B] (B2 0 34 (H T 0 ST AR b b 22 18 1Y
Z 5 SGA T MB R B BCh B . SRS e S A
MR Y J2 A g H % IR 22 T A2 K (Thomas Moore)
(M, fR3XBEH D (0, Ye Dead!”), 27K E ik Ky fin i B
BRIRA I B 2% B (1 JE 2 E R Fh A8 s N A i o
o3 7 (244), HIX IR R TERE R T
TR B T A R TR N T2 B 7 AR i R B
(So sweet the living breath), BI i 58 T 15 7% & — i,
AN JE S X A2 Y 3B 3K (We would taste it awhile, /and
think we live once more ; Bauerle 168), X IE R N E
B¢ Ji AR O AEAH DR O 22 1) B3 IOA TE AE AT TG, T
I BLBIR BOE T A AH R DS AR RSO R E
A S5IENTC S

ST 2Z, AR BB R GE 3o (ot R i W2z 2k
S XIS e AR /N LAY 2, SRR T bl ) 1Bk )
S IRVESEAE IR R, —dn e 2 2 S I 531 i
WA P EIE R, e E S T AN RO R
SREMIPET .

= BN NESERNRE

CILAN PG 37 ) 2 B 32 SONBEE T e o KB I 52
B2 — IR TR S AR X E 5 SCF KR
#, z A AR ACSFIERE L A e 4 | 1R A T
PER AL AT S LA A AR i ol .
HAR(EET ) —5 , A L 58 2 AT 55 460
YA IRV WS B R I BRI AR, AT
— AT A% ” (Gilbert 240), AR TR HHIHET
ATERYBE , JCHR A& AR —— 115 o8
K&, /NURANEE TR A TRAR 7 (fuga per canonem), 5
T Z VT R AR 1 2 R R Jre 7 A AN
[] S, 3 L i 32 45 A T FAH AR Z [a) @, L. 91 3C
(Lawrence Levin)ii & 2| Br g A0 18] 280 BLAK
44 (Richard Wagner) 1) “ -5 81 HL” (leitmotiv) , {HiX Ffr
e S VL 78 JIR 114 2 55 TS 118 oty YR I K AH 25 it
(14), HIi(Heath Lees)%] ELfi#i(Johann Sebastian Bach)
(UK 9 2 AR (The Art of Fugue) Bt B AR ANEUHE
faad ARME S (ET) R BAILE @1). R
FF(Stuart Gilbert) /5t (Ann Hardy) . &k/K (David Cole)
S T AT A R, 1 A AR 3R A2 v A
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U5 R RAE AR A TR 22 2[RI A X 37 (Gilbert 252-56),
B 4 2Z 8] 5 AW 51 SCHEF 1) 56 % (Hardy 605 Cole
224) (HAATTRE TC I 48— & ok R, ORISR
PR s M T R SOE F R 224l . X2 T,
CHEAE ) i & A 32 R AR AT B AR AR TR R Y 25
A JZ AT BT A4 B, 20 Rl P I e, e
BT AR Z o S92 b, (TR )Y A% " Bk 4 5
O£ B T BE : D T (Timothy Martin)fH.0 AR IE K Ky
AN TR 25 5 ¥ AR I ELIE R R (120) . HL
51 3C (Harry Levin)$i H i 132 19 1R B2 R R 7 G ik
A WIRIETE T 7 SR B AS A AR B, DA A T
B AU — A FU I 9T 25 (98-99) . L 5 P /K (Bard
Bucknell) U A A AR B A £ 7E B 1 0 5BE 14 A 2544
I o 1) 22 (B 4 235 5 I i) 91 (125) . BV 2 1. 1)
SCUHARTFATRINT T ICTE 76 438 i 22 AR e TR i
Z M A T A5, I BB SR AR AL L [T B AUA S I A
B AR EFERT M T L SRR TE T N (13)
NHE VT S0 A B 1 O T TR A i 3 T T
2, LACURIPE 7 ) B A 35 HE L 25 1R 2 45 1 S e
LI FEA AL T 70 A HT ) AR PTRBJE 2 T 4544
SO TP S 2R T SR D4R, LA
8O AR L I3 R M TC Tk [l 3 JE T ) A M A 1 v
B A ) R, b A 485 W ) A T — ik . Aok
Wil 45 VT PRI 10— 25 WO, 0T 5% 320 42 0 i UL
FINBEAARER B ], o 1/F 401 2 L R G ) 244
SRR SCAR R . IR TSR ) YHILIF i Ak
WIRZ X W ML GE 2 i), LA 25 3K 2 (Nadya Zimmer-
man) FIZE 1§ (Michelle Witen) A4 38 14 24 3 34 76 42 4
TN 32 A B IR PR 52 4% B 45 44 (Zimmerman 113-14;
Witen 113-63), L4 58 A 2K R3S (Jennifer Levine)
R 110 2 285 DU o) e ) SCAR i HL Joe B ) S i
T H (Levine 138). X PARMSEEHR A 2% I B , 15
A H TG EHIRA TG, USR5 AR AL
FINTEE & R e . AU TR S AR A A
P TRIE , A A & SR A e AR 6,
HORSCFEE Al 7R R R A L, /Nl T
B VAN DT 1 S AN [ i TR R A 1 T PR 2R
M) P 4 AN REAE 25 Ty B, — DN T 1 8 2R R Tk

<72 -

W B AR RV B AL AR R, 25 1]
AN L, /NBERCE LT S B R] — I i B2
KR 757 19 B0, (535 SR AT RE S 22 25 i) ) gl 4
FATIR BN ZH 5 1AL o #5222, TEE AR A AR
A B RS, A A RAR, (GUE )P
SRA R R EE rS 2 BhE. mE R COr e R
SPRO) , B ARBUER Y A R A RN 2, SO
A L 58 T AR o IR AR TS AE Z ity
A 2R ) YA S T SRR P BN A AR T
FHASTR] fi1 (AR ARIE 75 R A B0 8 N8 A o, Xk
F B R & SRR TR B SO bR I ae , IRk
TR EAZ O I 2 R A, i LU A 2578 40 56 U
A e A AT o

A SR UL I PG 7 ) 21X I AT 14 SCAS T 2%, K
LCFETMVE AT N RS . SO A Yy
LA T B0 < A% SEARL . TS ith e T T
(A SR A RO Hb ik 257 (flight according to rule), H
RO B AR T B MR KL o AR B A S AR
CE IR CRRAAR ) B 2= CIE A P 7)) f9 Sh e 2
Ak, LA KPR FCHEE ) i P9 w8 B 22 8 D7 ThT &z
PEOCHAE T BCZE T ) B 2ol M=, JF 6 A1
FHE SCHR R B AN AR E PR T 28 307 PN P 8 )
AR5 2 5 DT o JIR S AU A I 23 R0 Y )
B, O ELIX MG AN 2 0 B SRR , AR 2 ik
FERS

PAAT p5 384 5 B 75 5 0], B d et BRAE
il ”%Bﬁ’(A husky fifenote blew.//Blew. Blue bloom is
on the//Goldpinnacled hair; Ulysses 256). A 1T
Jiit (Gabler Edition)$& H} bloom Jit & Bloom(Ulysses 1:
548). FrOH BB UL AR Tl A4 TR B L A AL, il
R SRR, 75 5 A5 2™ 5 (bloo/blue/blew) o 1M
JE XA XL Bloom BB H BEAEAL 22 15 2 it P
BN ST Eh % TR AR B

—Imperthnthn thnthnthn, bootssnout sniffed rude-
ly, as he retreated as she threatened as

he had come.

Bloom.

On her flower frowning miss Douce said:



—DMost aggravating that young brat is.(Ulysses 258)

Bloom £ R 1355 1 B SR At 22/ MR AE , (EL5
MR BLFECT B RS, (459 098 18 44 12y
18 N LA 4416, Bloom 401 [R)RUA & F A3 /4 105
AR R, A AE L YA TE S5 TR N 19 3 O ke
>k, [R) B 25 2R SC A B fE” (Bloowho) A [R]
(258) Aty il A XA A BT T
SR A 283 AR R AL XK 6 P S PN A P 2R
FERIFE

A husky fifenote blew.//Blew. Blue bloom is on
“FEHIT (256)  |the//Goldpinnacled hair.

husky; blew, blue, bloom

Bloowho went by by Moulang’s pipes bearing
TR in his breast the sweets of sin, by Wine’s an-
Wt ) tiques, in memory bearing sweet sinful words,
I (258) by Carroll’s dusky battered plate, for Raoul.

dusky; bloowho, Moulang; by, pipe; Carroll,

Raoul

Forth from the skirt of his coat Mr Dedalus

brought pouch and pipe. Alacrity she served.

He blew through the flue two husky fifenotes.
IR A —By Jove, hemused, I often wanted to see the
VRIS FFARAN | Mourne mountains... Yes. Yes.
3L (261) Yes. He fingered shreds of hair, her maiden-

hair, her mermaid’s, into the bowl.

husky; blew, flue, two; pipe; brought, pouch,

Mourne, mountains

A 38 (Brian Richardson) 38 H “Hr /N i ” (nou-
veau roman) JLH 2R HIAE 4@ — S B4 5 LIS E
SRR 1) T3, TR e ™ v £ 1 17 (fictional
pictures)%ﬂf“izfgﬁ H: 487 (verbal generator), FF¥H
AT ICSE PRI RETT I 1 2 X FR AR B B o S 1
HEZ” (aesthetic ordering; 171-72), {HMEH ] L, 75
W Ll T G B [ Pl e Bl A SURUR s AU
HERR , T FL 2 7S O R B g SR AU s T
At =X NI it 3R 85 1 (Simon Dedalus) X #t: 22
/INIERR ] AR A ) 3K Aokl F) 1 2 38 3 Bloom
Yes 55 75 & 7610 I P A0 38 AH T 1V, 42 3% A5 6 - Mir

Bloom reached Essex bridge. Yes, Mr Bloom crossed
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bridge of Yessex. To Martha | must write. Buy paper.
Daly’s. Girl there civil. Bloom. Old Bloom. Blue Bloom
is on the rye(Ulysses 258). AL “ B3 " (rye) K 4% K%
IR U AT, R g (AR B P il P A AR
Tk 22 /NI “ 3 R 55 19 42 &7 (Goldpinnacled hair) ,
AN Bl RN , 35 | R (RS R 2 1)
(“My Pretty Jane”) %) & 5K (But meet me, meet me in the
ev'ning,/While the bloom is on the rye; Bauerle 352),
AN 23 58 1 )0 b KSR Y E2- 58, 1A 38 b 5 75
AT IR TS AR, A S A BT Yes Al A4
Essex 7EAIRTEF 5 IF 0 Yessex.

XSG B P AR A LA I ARk A T
5 WA N A 1 18 W ZE TR DF S A 22
25, 1 /R T (Richie Goudling) " M 4 {—411) I ik 2l
T EHEIE ¢ ALl lost now. Mournful he whistled. Fall, sur-
render, lost.//---She longed to go. That’s why. Woman.
As easy stop the sea. Yes: all is lost(Ulysses 272-73),
BIR v e sl T A i A 2 A1 P s R I T
XF PR JC B S BT, B LB R R I AR £ 7 (She
longed to go) 1K BT (Molly) P AR T 5 HUWAT M |
ThZ A5 28 e B JR > T A e B R EOR A
UM 3 Ao~ 1 A 3t i L ——32 B AR SE1H
FERY BTG it 3 55 52 35 B3R rh $ 3 it o
A —FE(Ji# A ) (“The Wandering Rocks”)#%4E | [ & 5
AT PR D A OGP ) R B S 1A
(Dignam) A HIBEAY AR e g SEHE B TS
A “25 B3 (unfurnished apartments) 75 T A9 =137
S, BRI T A Z SIS A b B S5 e T
AIEER , LA—Fh 5 o Ry ey B 4 1 R 5 AR
YA FT REVE(233-34) Al TR B SEREIP T P 41 9 5
AR S AURMRIOR AT A s TR] , L i
H 0K B i3 8% 05 — Bl 2k 71780 ), iz
N WrmHIAK"

ZEAE TTHE R AR BEAT 7 A i
CARTIEE 7T SUNEGEIE, o35 LT l
B HVEABIE MARAS | W 20 2075 SRRSO 4
JEMNTETT K . EARC&E M TR, HIRRAY)
B AH% (Arnold Schénberg) HIVE SR 2 Fe R i =2 % | B
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DIAEBIVERTIAN I s TR 0= A 7 I
RELERE  ESRACRAR A, SO B Ik B o il £
SCAF T 05 P IR S SR XU IR S SR
A7, ABFEVR LI AFEA LA TANE , S Bl B 5
Zets ¥ o 1F QB £ 345 (Theodor Adorno) X P4 DI 49)
(Jean Sibelius) PP, LAY SR 15 5 it TR ZEHERY
H R E 5, 22 S5EHMUBL Y (qud. in Grimley 331), 19
20 R A iR (Walter Paten) & & , “— Y 2 ARERA Wt
65 AR B S TR (124) XATEHISEH S T R4
TH-2E PRV O, Ltk R Sy st 46 % ) 10 W T e 24 4
250 o APRUREAR B 3K 1) LI R SN Y 45 A At i v
% F Xk BRI — Y] N AR ZE AR (art for
art’s sake) 1) L ARHERAMWI 7] F AR B SEESE . E2 &
SRELEXT A LR 32 SUSCEE I R Ry 22 i3]

R

ORI HEZ W Baverle 112-15,

QLI 1352 UL Bauerle 120,

@A SIS | LA 7 17 ) 5 SCBRFR U6 M35 1 A 1961
LRI

@FF PR R R 20 A R T (LM
BUHOR N A O B SS o 1 FLAbLE S SR SR A
i) B I FE A A8 5 50 S 1) b R e B 8

QAN 0 I WIA R AR HAAE RS Th 2k D 2 il
IR B, AR T T (VR I Hh Al ek i 30
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Development of James Joyce’s Musicalized Narrative Form: Separation,

Imitation, and Fusion

Xuan Ben’ang

Abstract: Music in James Joyce’s works has long been the subject of contentious debate, but previous studies have

mostly focused on music in Ulysses and Finnegans Wake and overlooked musical models of narrativity in Joyce’s earlier

works, Chamber Music and Dubliners. By analyzing Joyce’s poem "Bid Adieu to Girlish Days" alongside his churchmode

composition, the imitation of the two—part musical structure in "The Dead", and the employment of sound as a medium to im-

plant multiple musical and cultural meanings into written language in "Sirens," this paper demonstrates how Joyce’s musical -

ized narrative form undergoes significant changes, from separation to imitation, and finally to fusion, and how he utilizes the

polyphonicity and open—endedness of all three musical narratives to construct a covert progression of conflict and betrayal

beneath the overt plot of courtship and love, portraying layer by layer the spiritual paralysis of the modern man.

Key words: James Joyce; musicalized narrative form; Chamber Music; "The Dead"; "Sirens"
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