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A Review of Lionel Robbins” Thoughts of Cultural Economics
Zhou Zhengbing

Abstract: According to Ruth Towse§ view on cultural economic history, there is a period of prehistory before the
founding of cultural economics by William Baumol. During the prehistory period, Keynes and Robbins played impor-
tant roles for the foundation of cultural economics, not only because they addressed cultural economic issues, but also
for their art Butler role in Great Britain. Based on this background, this thesis comprehensively describes Robbins ex-
perience as art butler, thoroughly interprets one of classical masterpiece of cultural economics — Art and State, then
tries to figure out how he widened the territory of economics with the aid of his knowledge on art, and how he applied
economics theory 'inte {heiield ol arts— By 'all 'tHesé efiorls | this thesis' waits =t Stmtnar ze“the Robins thought on cul-
tural economics, and arouse the attention of the domestic academic circles.

Key words: Lionel Robbins; founder; cultural economics; Art and State
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