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From ""Cyborg Body'" to ''Metaverse'': A Posthuman Perspective of Sci—Fi Films

Li Bingyan

Abstract: The posthuman scenarios of Sci—Fi films not only satisfy people’s imagination of the future world, but also
provide a space for aesthetic reflection for the increasingly technological modern society. In Sci=Fi films, the "Cyborg body"
crosses the boundaries between man and machine, reality and virtuality, and unite aesthetic subject and object. The posthu-
man field is also constantly changing with the development of economy and technology, and the metaverse that integrates the
real world and the virtual world has become a posthuman reality. From the "Cyborg body" to the "metaverse", posthumans
break down the barriers between humans and non—humans, body and consciousness, and reality and virtuality, moving to-
wards a transhuman future. The main features of the posthuman ethic, including the prominent subjectivity, human—machine
interaction, and the fusion of virtuality and reality, have changed the way the body perceives the world. It is helpful to con-
struct a posthuman aesthetic form that takes the body as the origin to achieve the integration of human beings and all things.

Key words: posthuman; Cyborg body; Metaverse
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