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LI TRIRN(ATEA FE 6 I 75t % - 4k
) Q0 O A5 T 22 W A 1 S i T D) P B A
V& ORBEBRTE 433), ik FEREIRGE X RZARZE
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Minister),, AL A0 6 24 s PR [ ST BOR AR 4 1R
PRSPPI BT B Ak 2% Kovt [ £ 45 5
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) AL HE) , AELRI AR H MO AF (1742), IR R BRAE
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] ) T3 DS AR 52 SO AR A1 S, 52 177 PR i 1)
BT SR R IN a1 8 A R B IR AR
PG . BRI RIME o B T EESE Y A 13 A

- 80 -

i A B A Bk AT T H 42k, SRR 2
AT ST T, R 2 13 Sk LS I T s A X ks 7
— g, B PR SR A IR SR | R A R0
LM Z AT R EE

H ] B 4 R R S AR SRV E R 4R 5 1B
R 0] H T 1 2% 20 T 2 MR R 87 =S4 A TR
B RS b AT KRB S AR
HORI TR A DS 2z, (E A TREFARE “ h A
B THE MY S8 A0 B0, SR UL i =
R 2H A, o R A BRI 52, B S0A BEAR, fb i
IABLR B (Tscharner 44) . 1X LERFIT 40 25 (19977 B
BSOS, AR SR R PR 5
TSR TR IF B " FL B S FEIRmAR R BE
o A 17 H2E 2R IS 560 Sl S B s i 2
KRR AES 57 B M g S Bk SR M B 22 1A
B, DR B 3 BOG BEAR e PR AT 2
ARETT RRFE GRRK BREANE ER
AL S FEHHRBTIE A & i 1 % 5 £ 90, i V4 5
SCAL R — BESR R A4 iy ), S LR I X
X BBOR SR A B R B 1 AT
2 dhi] BLAEL P B RN A G RO 25, DAY 37 AR 4
O RUBE | SOREEBT A 575 o MR- AT T AR A
SRR R R R, RN R SE0E Bk
E TG MBS R, JF BAR B TR BT S
FRRME o AR R 2 LA CR [ 0L ) Bz CORAf
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Finding China: Chinese Motifs in European Dramas in the Enlightenment Period

Shi Ye

Abstract: Since the appearance of the tragedy of dynastic change Zungchin, of Ondergarg Der Sineesche Heerschap-
pye in 1667, European Enlightenment dramatists have been keen on Chinese themes. Ever—growing information concerning
China greatly accelerates the composing of the influential and long—inherited drama motifs, such as "Tatar conquering Chi-
na","the orphan of China" and "the princess of China," etc., claiming "China—themed drama" the inherent part of Enlighten-
ment "Chinoiserie" art. With close reading of the related scripts, the author finds that Chinese motifs and the image of China
related to it are actually the mirror of European dramatists” self—confirmation and self-reflection, displaying not only the
changes of European aesthetic tastes, chronic illness of political system as well as the ambitious overseas colonization in the
aspects of material, regulations, ideas and so on, but also their Utopia vision, which inspired them to search the foreign aids
from the doctrine of Confucius. Although the presentation and reception of these Chinese motifs vary in different works, they
unanimously flow into the river of "Chinese Narratives" in the Enlightenment period, bringing fresh blood to the Western dra-

mas till today.

Key words: European dramas; Chinese motifs; Enlightenment; new horizon
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