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IKAFAENTIAE o B &5 A P AU 58 J i hr 22 5 1
P X IO Uk = VPR o3 D ST EOF A R0 R
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nate)ﬁ‘i%fmiﬁ/ﬁTuit(actual/virtual)o TEf 2 2R
A, SCRTERUG L R E 2 085 1Y OB
— R E A . A AR R E — A
S R AR — A () AU 2 5 ad i g
Aetr o # T, T IH 2/Ba i 2 literal/metaphorical) . 5
T ZABGA 5E A5G R E S, T iy = AUA I AL
T AU B FE BB AR

Fit 22 1 ) 2R AR R R AR R TR E SRR
TEHi 76 R, “ BT BT 5 BT I e F) 3 22 1)
J& R 2 MRUCR A T S I IR E R
0 EF G IR, TR I E A SR
CSCARZEIY B AP EEAR A (H X R
AR E SCHFHEBEAAHEFRAESN 7 S T Y
A WA BIRRBCR 7, B4 th G T AU RO 1
FAE X

2 1) 4

LAFLMA R T — AR, A8 B A AL
e X

Ty

2. Z LR TR P A EZRHERE .
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WAABER Y )R B e NS T NI O3 R0
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S R B B B ARG B AR
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FEBES S 53 L SE e 5 1, U e R IR
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PSR B H MR RS R AR R
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A7 AR Rk 5RO ATRE T B AR
) B R A AT DL A Ok SR 1A I
SRR B E T I S SR R AR, X
SEIE Xy T T LE W AR BB 5 3 — D7 T, B
FIRAZ P S A K 0 22 S R B2 e 71, 5 =,
B R — P B R AT 2 ks P ARRER I B
ST AR Sy ) ) B —— AT A R LR kSR 4R Y
JEe AR IERRE R W AN | BRI A A A
ASEA T SCAAE S [A] (4 e, T HLAAESE | RO |
P&

STIEFRANR )2, 8 2 % R BB A 2 R A
K FEBA IR FFARFE—E R B adk , 2k
(TS BNFR A A (medium, MPE A7), A
Pt 5 AR TR T R I S5 HR i XA
TSR T, T 2 — R - il
—BHENA S HA R ER TR A B,
Je—/ IR AT TAR R A RO DR, FE AR
IR o3 R =R D SR R PERY DR
WAy SRR 4R 1R R DR A AT 5 SO, et
HiESCFERE SER AR, 2REEARNEHT
RVAIFT T, N BAR B FTE AR R THORSE
O R AR AEBE 1 H SRR S 3R,
EAMEEBOA N AT 5 R B RS RIRAT]
A LUGE I T R BT R R B A S A,
TR 2 2 A T LA £ R e 1A

A B K, B e g T A AR ) = A
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B s PPN Y WETE A3 105 7 Z A A 138 FH M 5
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WA BN 5 — WA RS RS R, (6) BRI A X
REACOTT AT Y ANBEAAY ™, I8 1R] A T o] 28 1))
BRo (DBIFFE IR B vh AN BB X R 2 S
DTk (8)IE AR RE B Y s 1 2 15 2> fle i i R0
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TEEEBE R B iy 3k 8 Pk Jr S8 5 pi i
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H AR [RT A Pl AR B R 3 o AR IR A
[ B RR AR M 2 TR PR B 2 S FE 2D
LR, A BAT A SR R AU A AL
WS BRI BOE 0 , 8 5l SR A R
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= BENHBER R ENE )&

TECHEA ()5 PR ) — 5 80 S R =
o, G S - 4% HLYPF} B (Marina Grishakova) 5 75

<127



& %

S oNg & - .

sy NEHEIB 2024.4
S emaRxE o

Zﬁﬁ’fﬁf#m‘g LITERARY AND ARTISTIC THEORIES

=57 /K - B Tt - A A BB S e h B2
PR IR, AT LARDRAE W AU S8 Z ) ¢
RIRRARZE , RTE LT BN — D EIER R .
PSRV A TRV SV 2 B 2
BSHE T o X BORTEZ R B RAT (T D] 7 X AR
RSP S A 3 1 FATTIEAETT I X —BIF5T : I
P HFR A Z A B A 18] G 1 LY ¢ LA
IRy YRR AR I S SN . SR A
F2P AR AR T AR LA Y by, TR
WA FEAT R Z 5, KT A 5 AR B R IR ]
FLL T ARTE AN, WIS BB 6], A2 8597 3] B
BEAS , DL, AT A2 o EREAR BLYDRL L A5G
AR R B RIE 28 24 T A AU S A il 1L
%, LA A P (transmediality) 547 [B] 14 (interme-
diality) . & B A 2 (plurimediality) . 22 B 4 4 (multi-
mediality) . 2 M (multi-modality) 55 . A4 X
SO T HIE 2 ML E Z (A AEAT A X 37

2005 4F , 95 R¢ A A UL R T A 2 A S R
DGV B9 AU 27 W 98 KR T A (57 58 A A 4
WARFEA) . B TR A [E] T 1R 5%
PG H LB A B RSN IR - IR IR R
(Werner Wolf), {R/RFXF Y T RUF2E0H 58 h 51
FHSCHR A ARTRA T X705 MR . TEIRIR R, I
AR HET SCE R 2 SCAR (] (intertextuality) [
WA 220, W AN R A Z TR T A &R AR X
R R BB A AR X 22 A A (SR ) 11
s L0 RR T R GRS R AR
B, I BT ORI R SR R 1Y
SRR Z AT S RGN AR A (A7 (inter-
media transposition)$i [ i \—Ff 5T 2] 5 —Fp /i 1
AR S o “ WA 0] 2 B (intermedia reference)$ HY & —
A SO B A Y BEGE, An LA AR &
A (n i im ZE s it SO A /N o HAB R
I AT 51T CRF SCAS A A 22 18 ) 3R (DL 204 )
FRAE/ NG BBE MR ), M BRI AT
AT (1 FHIRAR 0 2548 (0 /N0E) 55 B IR 1 98 1) o
— SO B R B XA 2R E A R A B
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Glersse - [RIAR ARATHR - BLHB KT H (Irina O. Rajew-
sky)XF PUBEA P (intramediality) BEA 0] M 55 A P
WAl T X3 FERLHB I B Ok , il i AL IS 1k
T8 A S AR i Hp S — TP i 4 5 A [k
T8 1Y & SO BREA AR A Z M G, =2
W R PR 5 T A P98 B2 B A Al O F AN
FE R — BRI SR I B, A 7T DL i 22
FRAS RS SRS B

iy 2 BB Y Rl A T — Ok W B AEAS [T
R R IRR  FRATAT AR AR B A R Y
AR JI R B A 1S IR (ransmedia storytell-
ing). IXARLE YA PRI AT B 5 A - 75
42 1 (Henry Jenkins) A AU o 7R & Ak,
PEIEA (B IR B2 X 5 BRI /NG AR
PANGERYRUE ST NGRS =3 LSO/ N & D
AR, BARTOR , B R YRR R T
— A TR R — AR A N TETC RO T
BT — G — PR A SRR S: , RGN A T2
AR IEIE b FADIRER SRRl Y
JEITFABCR TR A TTBR o 5 4 S A0 X — WL
T ] i WA AU B KA - 45 /R - 6 18 (Jan—Noel
Thon) IF LA 2] 1 i — 2D h i . FE LB B L
PRAE BRI S 1A SR B (transmedia strategies
of narrative representation)’””", - H. LA 52 (A A [
BRI WSRIE N =S api =y S E AL P E
L5 R i S ) O 2, AN R RGA BT e 9 A
TR ISR, LA KON A 3 N LA A AR
Mo SFEREM, I W2 R TSR &, e
T BB SRR, IE 5 A TSR B A
PR AY S 9], B 41 ek S (adaptation) B 4 4] (illustra-
tion) | %5 HE #4) %k (transfictionality) . 2 N A 65 SR B
AR i IR TS 2 RS LA (multi- modal
narration) 55 . 5 Z A , L OE B E A R UF iR T
1A N TE L — 14— 7 (a unified sto-
ry), B — M R A B B AE A — 2 IR 1Y
BGRB8 A 3 h SRR IR A I ] BIRZk 2
Fis AR GLUE, FATAT ARG — DR SOR 2 &



AR EGE T B — A/ NUER T — N B 0T S, 9K
JE LW T —Bolcd, SR AR L T —
B | 5 m A Tor ok & S 4 e L 1%
A2 2K X BIRAZ HIE B BCRIRA
Fin AR S R IRA AN R SR, B SR
— R, TR A% o SO v i 25 B9 2% Al i 37 A
FalFf, KR 2 T AR — i, R E
AR A A TE A — Al e 5 AT B ARV 2 30
MZAF6 BTG, B ATEE & 2 00 g i
S UAE TABATIC A5 A 1 O T B R A B 7B
TR B SRR AN I — T A A ke s A 5T
5 HEA R L 22N 5 S A A BT e T
i R RUARSE , M FR A AN R A & R
W SERE R IR Rl R IR 4
IXBEI [ RREA N SCANrT 52wt =t SR A A 2 X A )
RV BB, BB ] LB AR, AR 24 F
AR 23 L A A SR SRR A TRl

RN - IRIR RAECRE A AU 27 - BB SEA 5 7
43I0 (/NG P P g 2R ) — S B B A
—FhAZ i T B, A A T Bn] AR A — R Scfl
S AN SZ B SR AT RS2, 52 B H AR SR E A
il B2 S0 D S A5 RGN A AT S B R 4
AREEF A s AR w1 X E R S
TR O R AR P 2 R WA A A R AL L TR
AT L IRIRR UL BA A R AR 232,
A A LG A A T G S H 4232 5 I AR Ak i
] o KA AT AR PR A 45 R 2 — S 0 e R Al
A5 R S B BR AT R A AT 22 S
TRIRRARYE LA W RUFAPERE B A2 W, 4 B Rl
A3 R AR RY SR A LA (strongly narrative media),
TN/INE RS ) A K FCAH DG 8 2R H B2 5 5 77 AR AL
HMERY R IEA (strongly narrativity—inducing media), U1
L2 2% ) ] o BRI 5 AR A A e A
(weakly narrativity—inducing), U1 D1 Z2 55 (1) &8 IR AE i 5
LA K A L BE A (non—narrative media), W34 Bl
W] P B B AR AT RIE , TERUEIR L, L
A AL AT TERRGEA TE AL o CBUR 2 0T
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AL F2 40 5 o - B K 22 5 LR - FLTL 5 U AR
e N BRI R — DS BT
PONBEHAE S  — PR IRAGTE L™, MR -
JRRAFTRS 5 X R A AL i B o« A et
AL AR S E A R I, AT A A 2 ad T R E AL
Y T, A2 R R B SCRRE , A K
AT REAZ TR ST A 2 7 2y - 3R
INPE 7R - 22 AEER AU - B A U~ A 5 —
A TSR R AT T AR ) S BRI R
TR SO AR, AU 2 TS i —
SO R TR JE R SE R P R TT Y 7P BEA 21 1
a2, AR B T AR R AR TR A B SR IE , TE
an, e R AR i AR ) 2R R R e
o, BS-BLR IR B, [A] SO R M L, 3R
L [IESERE G 5 M cE - I 8 P %
“BUER BRFYE (the quality of being narrative), & 3 2
455 W TR S B — R T AR W — R
PR, RIVRUEE 2 BT AR R AL Bt i, PLEAT R
AP R G I v | 2 TE A SR ' E
PE SR — B FREE”, B[] O A B R AN A5 Y
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Transmedia Storytelling and Its Relevant Narratological Issues
Shang Biwu

Abstract: Transmedia narrative was supposed to be an essential part embraced by narratology when early narra-
tologists began to develop this discipline, and it was considered beneficial to both narratology and media studies. This
paper examines the issues of media blindness and proposes for a media—conscious narratology. It argues that such a
narratology not only needs to incorporate media into the scope of narrative study, adjust or update the existing theoreti-
cal frame of narrative but also deal with some newly emerged issues such as narrativity at the macro level and transme-
dia time, space, characters and other narrative elements at the micro level.

Key words: Narratology; Medial blindness; Transmedia narrative; Narrativity; Transmedia character
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