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Perspectives, Concepts and Paradigm Shift: Reflection on the

Study of Chinese Theatre History

Chen Tian

Abstract: The study of the history of performance space is a research branch that emerged after the birth of modern

theatre concept and the establishment of modern theatre discipline. For a century, the research findings of Chinese theatre

history have focused on the field of heritage studies, especially on the temple theatre, the tea houses and the new—style the-

atre of the late Qing Dynasty and the Republic of China. The narrative style of several representative general theatre histo-

ries implies two dominant assumptions: one is the evolving view of art history, an e other is the dichotomy between space
plies two d t pt th, lving { art history, and the oth the dichotomy bet p

and performance. The in—depth study of Chinese theatre history urgently requires a paradigm shift: from the study of cultural

heritage to the study of space, from archaeological and architectural approaches to semiotic and phenomenological approaches.

Key words: theatre history; heritage studies; spatial studies; semiotics; phenomenology
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