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Bridging Modernity’s ""Rupture'': The '"Anti—Deterritorialization"

Mechanism of Chinese Poetry Education

Li Yong LiJiao

Abstract: With the advancement of modernity, culture and civilization have experienced a rupture with tradition
during periods of transition. In the eyes of sociologist Anthony Giddens, this rupture occurs due to the cumulative im-
pact of modernity’s "deterritorialization" mechanism. Modern civilization construction does not directly cause this rup-
ture; rather, it initiates deterritorialization, which subsequently affects the trajectory of culture and civilization. This
sociological issue is thus associated with the field of poetic "education", and the topics of poetry and poetry education
are revisited, stemming from the potential positivity and constructive value of its "anti-deterritorialization" mecha-
nism in repairing and healing this "rupture". In essence, in addressing the rupture of culture and civilization caused
by modernity, as a reverse deduction of Giddens’ theory, the "anti-deterritorialization" mechanism of Chinese poetry
education theoretically provides a path and solution.

Key words: Chinese Poetry Education; "Anti—Deterritorialization"; Anthony Giddens; Modernity’s "Rupture";

Deterritorialization
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